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Johannes Brahms

(1833 ~ 1897)
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- Brahms -

Serenade No.1in D Major, Op. 11
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V. Scherzo : Allegro - Trio AAEx: &Y 755 - EB|R
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- Brahms -

Double Concerto for Violin and Cello in a minor, Op.102
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Johannes Brahms

Serenade No. 1 in D major, Op. 11
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Johannes Brahms,

Serenade No. 1
in D major, Op. 11

Brahms composed his Serenade No. 1
in D major, Op. 11, between 1857 and
1858. Initially written for a nonet, he
later orchestrated it for a full orchestra
in 1860, marking his first foray into
symphonic composition. Influenced by
his time at the Detmold court, where he
had opportunities to work closely with
an orchestra, Brahms began to develop
his distinct orchestral voice. This work,
embodying the light-hearted spirit

of a serenade, reflects Brahms' early
symphonic ambitions and his evolving
compositional style.
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1. Scherzo, Allegro noa troppo
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1st Movement:
Allegro molto

The first movement is characterized

by a pastoral theme introduced by the
viola and cello, soon joined by a hunting
horn motif. This creates an idyllic image
of the German countryside at dusk. The
clarinet introduces a gypsy-like theme,
and the movement progresses through
a series of variations, showcasing
Brahms' skill in thematic variation. The
movement concludes with a coda that
reinforces the main themes, bringing
the pastoral scene to a tranquil end.

2nd Movement:
Scherzo : Allegro non troppo -
Trio : Poco pitt moto

The second movement is a scherzo

in three-part form, starting with a
gentle unison string motif. This theme
later reappears in Brahms' Piano
Concerto No. 2. The scherzo’s light,
playful character contrasts with the
more serious tone of the trio section,
which features a complex interplay of
rhythms and melodies. This movement
highlights Brahms' ability to blend light-
heartedness with sophisticated musical
structures.

3rd Movement:
Adagio non troppo

A dialogue between the clarinet and
horn evokes a peaceful, nostalgic
atmosphere. The lyrical melodies
and rich harmonies reflect Brahms'
emotional depth, creating a sense
of longing and introspection. The
movement’s development section
displays Brahms’ skill in creating
intricate variations on a simple
theme, culminating in a serene and
contemplative conclusion.
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4th Movement:
Menuetto I - Menuetto I1

This movement is a homage to the
Baroque minuet, featuring an elegant
triple-time dance. The charming
interplay between clarinet and bassoon
highlights Brahms' gift for melody and
his respect for classical forms. The

trio section provides a contrasting
middle section, with darker harmonic
undertones that add emotional depth to
the otherwise light-hearted movement.

5th Movement:
Scherzo : Allegro - Trio

Another scherzo, this movement
adheres to the classical symphonic
tradition. A robust duet between cello
and horn introduces the theme, which is
then emphasized by the full orchestra.
The trio section recalls Beethoven's
Fifth Symphony.

6th Movement:
Rondo : Allegro

The finale is an energetic rondo,
characterized by a lively theme that
evokes the sound of galloping horses.
This theme, a variation of the first
movement’s hunting horn motif, ties
the entire serenade together. The
movement's peppy rhythms and
dynamic contrasts bring the piece to

a joyful and exuberant close. The coda
reinforces the main themes, providing
a satisfying conclusion to Brahms' first
orchestral work.
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Concerto for Violin & Cello “Double Concerto” in A minor,
Op. 102

Bgx
alo] £ A7} AR E 913 o] YFF Iz,
ZEH 5 1029

=Qlo| X2 70| X} ME|AE, H|OFL|AE A X|3|XIAH 25| A E2FA(Johannes Brahms,

00

33~1897). 1= 18874 012 AQ|A2| QM TA| E(Thun)of|M BIO|S2It H2E 9|5t
LY 0|3 FFF"S Yt O|H| T J= SR O|R0T E 347t RTAQ| M

2IMfel O] OFSEH2 AlS| BE(HER)OAM Chl AUt 5

= Mt Fegt XA
HEME EEA ERO RN &

i 4y
$0 oy mn W

ol 7|2 ElOIX| 0|5 Z2| Z47O| T A=l
0f Q= 20| SO|FCL 0] F2 2&fA0| K|} 2H5IotT o =4 fl2 19| CHY MM ugkgo
2 M of|™0|QACH | &= WSk (Concerto Grosso: HF23 A|CHO|| Lalisie SEfZ 291 0]
Ao| EFXt AEN QAAERRE PHE|E HFED)OR HA(RICE HIO|S2IN R2E =5
of7|2 MFEt Oz SEEH AI0] QUCH HIO|22|L|AEO|X} 257t 20}l (Joseph Joachim,

1831~1907)1 HEZFA L= 30 X|7| ZI710|X} St S22 A 20t &t

e

fo
Ofn
o

9r|_|
=
=lOI__I
ro
=

0l%iCt R0tale HRtA Hiol2?

3] HETTE R IOl TS X361 20 E5t
gatAol &t Sotof| X|chst deks 77|12 #+2HRobert Schumann, 1810~1856))2+2| THHS
Z 867\ L 5IQICE H2tA L Q0Fal0| A2 “Frei aber eimsam” (KFREH| J2{L} DE51A)
S 7x|7 H}0| 221 ALIEKF-A-E Sonata, 1853)2 MM Q00| $1&517| % 51iCt 27

2 HEtAO| X2 “Frej aber froh” (RFR-E7| Z2{Lt ZZLAN)O|CL.

SEX|2t 0|52| RFOIE 2|7]= FHot=0| 2|MZ0| AT L01E!2 OfLl OFZf2[ojl(Amalie
Joachim, 1839~1899)7t & & MX|ELt1 @5l | AIZSIL ChE2
ASO 2K HX|A| EIUCE F AR 55 01510 §35| HA QO0tele| 442 & ¢ JUH
HEAE= 0| = At0|2] ARI(FRR)SHT! 2tA2t QeHE Z0{F=10X} otz |of|of|A| ZZEe| HX|Z2
?|2oti=H| 232 otz 1

I mX
LR 0|2 Qla EEALt Q02 2= Mot/ EICE 22 Y HRARL Q0] Af0|2] @
= 7

=7|0F1880H 0|&
A

Sli= EFAIT MHSHE 2= EA2] 2| =2 K] ACE =t
7

m_|ru
=
L
x0)
°
0ot
=
=
re
4
I

A

rin
O

t. 20 f%E7IHO| S £[0f 0] 22 71 2Hof| HX[2[0f| ChA| 209 &}

= A =
Saif OFElL RS 3|55 Eloh 52 QOrlofiA| - =|ACE 2 H
S

o W0 4r
2=
=1

2o
on - -4

ol
53]
oE,
ojo
10
mjo
1M

10
02
o
i
oo oo
10 10
bl A=y
2
IE
o o
Ot
=
ol
i
i
i
o
A
b
=
=
rr
i 4n
P
o
15
-0
0z
i
o
L
:(l)l__l
o
my
10

=O£

B

n 4
mjo

t

i

el 0

rE

ol

rir
|0
THol
ot
ell
=
kO
e
_9"|'_|
ol
qn
n
M
10
]

N}
N
x0]
(©)
o
=
=3
0
u
=
[in
i
1>
oz

HT
rQ

9
0
10
|
=
i
|+|,
o
IRy
£
_\,J_

i

II

g
%
Dlo
A19)

10
0x
I
mjo
<o
iz
AR
e
rr
N
A
Q'E
0lok
=
tu
inl

12

Johannes Brahms
Concerto for
Violin & Cello
“Double Concerto”
in A minor, Op. 102

Johannes Brahms (1833-1897),

a distinguished German composer,
cellist, pianist, and conductor, wrote his
Double Concerto for Violin and Cello in
A minor, Op. 102, during the summer of
1887 in the picturesque town of Thun,
Switzerland. Known for its stunning
scenery, Thun had inspired many of
Brahms’ chamber works. This concerto,
often referred to as the “Double
Concerto,” stands as his final orchestral
composition. Initially intended to be his
fifth symphony, Brahms transformed

it into a concerto grosso, featuring
violin and cello as solo instruments.
The piece holds a deep personal
significance, as it was composed to
reconcile with his estranged friend,
violinist Joseph Joachim, after a fallout
stemming from Joachim’s tumultuous
divorce.
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1st Movement:
Allegro

The concerto opens with a majestic
orchestral introduction, soon followed
by an impressive cadenza for the

solo violin and cello. This movement
portrays the intense and passionate
exchanges between the two solo
instruments, symbolizing the dynamic
relationship between Brahms and
Joachim. The orchestra introduces two
main themes, which are then elaborated
upon by the soloists in a manner that
resembles a spirited argument. The
interplay between the violin and cello

is marked by contrasting phrases and
dramatic “cut-in” techniques, reflecting
the tensions and eventual reconciliation
between the two musicians.

2nd Movement:
Andante

In contrast to the vigorous first
movement, the second movement
presents a serene, pastoral melody
that evokes the tranquility of the Swiss
Alps. The violin and cello share a

lyrical theme in unison, symbolizing
harmony and mutual understanding.
This movement, with its nostalgic and
introspective character, captures the
essence of the renewed friendship
between Brahms and Joachim. The
theme is based on a transformation of
Joachim’s personal motto “Frei aber
einsam” (Free but lonely), translated into
a musical motif that subtly underscores
the entire movement.
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symbolizes the joy and celebration of
the restored friendship. The violin and
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TSE IS A GLOBAL LEADER IN HIGH-SPEED AND HIGH-PERFOR-
MANCE SEMICONDUCTOR TEST EQUIPMENT.

TSE IS A PREMIER SUPPLIER OF BOASTING A BROAD RANGE OF
PROBE CARD FOR WAFER SORT AND TEST INTERFACE AND
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